EDITOR’S COMMENTARY
Blurring Lines: Mixings and Musings

Between Academic and Creative Genre

Patricia Marina Trujillo

MALCS Summer Institute in El Paso, Texas, six
women gathered—myself as facilitator and five mujeres—for a two-day writing
workshop. We came together to bear witness and to be in process with each other
through such writing activities as Creating a Centering Altar with photos, favorite
quotes, and sacred items, Saying Bueno Bye to our internal critics, and crafting some
Positive Message Mirrors that we took home to remind ourselves of our writing identity.
As I type this commentary, I can look over my left shoulder and look at myself in my
message mirror, which always reminds me, “Write, mujer. You are loved.” Its stream
of rainbow ribbons and frame of hearts remind me of the camaraderie we established
in the process of creating a writing community together. Each writer made her own

mirror with its own mantra that hopefully summons the spirit of our gathering.

A big part of the on-going dialogue throughout the workshop was how we cultivate
creative supportive, generative, and productive writing space in our lives. (We are
worth it!) We asked ourselves how do we decolonize our own minds from those layers
of internal critics that we have inherited through the years of our daring to be our honest,
authentic selves? (Be gone colonizer!) Much like the C/LS editorial process, we

strive to have a Chicana/Indigena feminist praxis in our workshops. We practice
cultural rhetorics and trust that our stories, regardless of the genre we choose, are co-
conspiring with us to come to fruition. We covered the windows, moved the tables to
be comfortable, and put up a sign that declared, “Do not disturb! Creative writers at

work!” Our ancestors were with us in the room, not just because they always are, but
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because we made space for them and invited them to participate. And we also practiced
an ethic of self-care by remembering to take care of our bodies with good snacks

and movement. If we read material with subject matter that dared to touch our most
vulnerable places, we refreshed by spraying lavender water and checking in with each
other. This is what being in deep Chicana/Indigena feminist writing practice can feel
like. And that doesn’t mean it was easy, it just means that we did our best to take care
of each other in this dangerous and powerful business of writing. Imagine if all writing

classrooms/workshops could feel this way?

[Left to right] Workshop participants Mayela Rodriguez (University of Michigan), Alana de Hinojosa

(University of California, Los Angeles), Jessica Ugarte (University of Texas at El Paso), Patricia Trujillo
(MALCS Creative Writing Editor and facilitator), Delphina Thomas (Arizona State University), and
Margarita Barcel6 (Metropolitan State University).
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Each participant submitted a draft of their creative work weeks prior to the workshop
which we read at least twice prior to meeting face to face. We crafted thoughtful
responses to one another’s work through drawing, highlighting, praising and learning
from our stories in progress. Our cover sheet asked us to move beyond the cerebral
nature of mainstream writing workshops and engage our whole bodies in response.

For example, we asked of one another’s work:

1) HOW DOES THIS PIECE MOVE YOU? Use your panza knowledge
on this one. Trust your gut! Use one color to highlight the words on
the page that resonate with you on your trusted inner frequency. As
you are highlighting these moving words to note what emotions are
coming up for you—anger, joy, melancholy, depression, tenderness,
connection, etc. What are the emotional movements through the

piece? How does it satisfy you as a reader?

2) IN WHICH WAYS IS THIS PIECE BEAUTIFUL/BRUTIFUL: Use your
artista knowledge on this one. Trust your eye/ear/aesthetic self. Use
the second color to highlight phrases, sentences, passages that make
this piece unique and bring it to life. What are the words in this
piece that this author brought to life, that holds the art of the piece?
They might be poignant, funny, or leave a finger resting on your
heart. Even if the topic is difficult, look for those “brutiful” moments
that leave us aching with understanding. Brutiful, a term coined

by Glennon Doyle Melton, encompasses the idea that there are
circumstances where “Life’s brutal and beautiful are woven together
so tightly that they can’t be separated.” There is beauty in all writing
coming from the heart, find it. [Trujillo, C/LS Workshop Coversheet]
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Rather than ask what most creative writing workshops inherently ask—is this work
literary?—to which women of color often find ourselves judged by white, cis-
heteronormative standards of capital “L” literature, we started from the premise that
our stories are worth telling whether or not they fit the conventional standards of
genre or discipline. We brought the powers of mestizaje into the room and mixed it all
up. Our muses included an anthropomorphized piece of copper telling us a story in
geologic time, losing our fathers, surviving with our mothers, the fight for justice in

our intimate relationships, and poetry born of cumbias and honeysuckles.

To complete the feminist editorial practice loop, participants in the workshop are asked to
give C/LS rights of first refusal. In publication, this means that the authors give the journal
the first opportunity to publish or pass on a piece, with the MALCS journal’s express goal
of providing an avenue for women of color to publish. It's about a praxis of reciprocity. In
this and upcoming volumes, C/LS will feature writers who participated in the workshop
and demonstrate how a feminist writing workshop closes the loop of an editorial practice

that wants mujeres and gender nonconforming relatives to get their work out there!

In this volume, Jessica Ugarte’s nonfiction essay, “The ‘Rape Your Wife’ Privilege” is
the first feature we have from the 2018 writing workshop. This is not a piece of writing
that is easy to read, but it is a brutal and honest depiction of one woman’s experiences

with spousal rape and the ways in which the systems set in place to protect failed her.

In this essay, and the other two pieces in this section, authors engage in a creative use
of analysis. For many of us, critical analysis often remains in the realm of academic
writing, but these authors invite us into a writing world where analysis is woven with
personal narrative. In Ugarte’s piece, we are introduced to policy and theory all while
hearing the righteous rage in Jessica’s voice. We have a narrator whose “brutiful”
honesty gives us access to some of the most vulnerable moments in her life, a voice that

consistently reminds the reader, “T clearly said NO!”
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In an email to me, Jessica shared that “The MALCS 2018 Summer Institute was

the first time I publicly spoke about my experience. Sitting behind a screen is very
different than standing in front of it. The love and support you ladies gave me helped
me develop the confidence I needed to continue speaking about marital sexual assault”
(Email, 12 Dec 2018). Since then, Jessica performed a monologue based on her essay
at the Wise Latinas Tapestry 2018, will speak at the 2019 El Paso SANE conference,
and has joined the planning committee of the same conference to provide a “local

survivor’s” voice. Jessica’s writing—and bravery—is changing the world.

Our next two pieces also engage in creative analysis: one a personal narrative about
contemplating motherhood and the other a collection of spoken word poems that
challenge the ways in which a Peruvian-Canadian woman performs identity at her

university and in her life.

In Amanda Ellis’ “Pan Tostado,” the author does something that many of us have only
dreamed of doing. When she finds herself reflecting on how she learned to navigate
intimate needs through secrecy, she interviewed her mother to ask clarifying questions
about becoming a mother. This essay utilizes qualitative methods but allows us to read
it as the tender dialogue between mother and daughter. We are invited to the table of
this brave and loving conversation and share in the treat of pan tostado. It’s a timely
essay that adds to the discourse established by the recently published 7he Chicana
Motherwork Anthology (2019, edited by Cecilia Caballero, Yvette Martinez-Vu, Judith
Pérez-Torres, Michelle Téllez, Christine Vega).

The collection of poems by Sonia Medel Borja, “I was asked to introduce myself,”
encourages us to read aloud and remember the feeling of our own tongues and the
sounds of words. Medel Borja started to write and perform spoken word poetry as a
way to introduce herself in academic or White community spaces such as conferences,

workshops, seminars and other events that chronically misunderstood her in the face
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of institutional diversity. Versions of the poems have been performed at Construyendo
Desde Los Conocimientos y la Creatividad: La Comunidad en el Corazén de un

Pais Sustentable, the Fifth Colloquium hosted by the Red de Investigadores Chilenos
en Canada (REDICEC), September 22-23, 2017, for the Department of Educational
Studies at the University of British Columbia, January 29, 2018, and the American
Educational Research Association, April 5-9, 2019. The spoken word introductions set
the tone for the presentations and let audience members know that a Latinx space has
been called, and in Medel Borja’s words “Your institutions won’t confine me. I stretch

and fold, contort, ugly, beautiful.”

These authors invite you to think about the blurred lines between creative and
analytical to demonstrate how our writing can hop the fence of academia and help

us to continue the work of our academic antepasadas in building bridges.

To finish, two reminders: 1) remember to submit your children’s and young
adult literature to our special Fall 2019 section, and 2) apply to the MALCS
2019 Creative Writing Workshops! A call for applicants has been distributed and
the workshop will be held during the Summer Institute at University of

Massachusetts Ambherst.
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