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yleyva@utep.edu or write to her at The
Department of History, University of Texas at
El Paso, El Paso, Texas 79968.

1 Although Silko uses the word “stories,” I
take it to mean “histories” as well.
Although western scholars differentiated
between the two words in the late 19th
century as they began to professionalize the
field, there is a much longer history of the
two concepts overlapping.  In Spanish, the
word for history (historia) is the same as the
word for story (historia), reflecting this
interconnection.
2 In recent years, the subject of historical
trauma (sometimes labeled intergenerational
or postcolonial trauma) has been the subject
of study by scholars, particularly in
psychology and literature. Historical trauma
first became widely acknowledged with the
work on the Nazi Holocaust survivors and
their children.
3 Bonnie Duran, Eduardo Duran, and
Maria Yellow Horse Brave Heart, “Native
Americans and the Trauma of History,” in
Studying Native America: Problems and
Prospects, ed. by Russell Thornton (Madison:
University of Wisconsin Press, 1998), 62.
4 Duran, Duran, Brave Heart, 64. 
5 By postcolonial I mean a history that
arises not only in response to colonialism,
but in resistance to it.  Postcolonial histories
center the colonized rather than the
colonizer. These histories are fully self-
aware of the political/power implications
explicit in the production, teaching, and
remembrance of history. 
6 Jodi Rave Lee, “Past Pain Surfaces in
Present” Montana Forum, November 27,
2001, accessed at
http://www.montanaforum.com/rednews/2
001/11/17/buid/tribal/suice4.php:nnn=3
.  See also, Robert Desjarlait, “Into the
Crucible: Sexual and Physical Abuse in
Indian Country,” The Circle Native
American News and Arts, vol. 22, issue 9
(September 2001)
7 See “Wiping the Tears of Seven
Generations,” directed by Gary Rhine and
Fidel Moreno, Kifaru Productions, 1992.
Also, Maria Brave Heart-Jordan, “The return
to the sacred path: Healing from historical
trauma and historical unresolved grief
among the Lakota,” (Ph.D. diss., Smith
College, 1995).
8 See Ruth Sanchez-Way and Sandie
Johnson, “Cultural Practices in American
Indian Prevention Programs,” in Juvenile
Justice Journal, vol. VII, no. 2, for a survey
of such practices in substance abuse
programs.
9 Maria Braveheart-Jordan and Lemyra
DeBruyn, “So She May Walk in Balance:
Integrating the Impact of Historical Trauma
in the Treatment of Native American Indian
Women,” in Racism in the Lives of Women:
Testimony, Theory, and Guides to Antiracist
Practice (New York: The Haworth Press,
1995), ed. by Jeanne Adleman and Gloria
M. Enguídanos, 364. 
10 “Freedman’s Cemetery Memorial: A
Place of Healing,” directed by Joe Norman,
KERA Productions, 2001.
11 Duran, Duran, and Brave Heart, 72.
12 See Peter Novick, That Noble Dream:
The “Objectivity Question” and the
American Historical Profession. (Cambridge:
Cambridge University Press, 1988) for a
history of the professionalization of history.
13 Fernando Alvarado Tezozómoc, Crónica
Mexicáyotl, quoted in Miguel Leon-Portilla,
Pre-Columbian Literatures of México
(Norman:  University of Oklahoma Press,
1975), 117.

Growing Up on the Border
By Letras sin Fronteras

Growing up on the border

Tugs at my skin, stretching the worn scars

Imprisoned borderless with feet soaked in a blood wound, dividing

Walking between the worlds of the dead and the living

I have seen two countries unite and fight 

The constant divider between US(A) and THEM 

We on the border always paying for the past, and always fighting

for the future

I hear the cries of those whom history has wounded

Y veo el sufrimiento en los ojos de los recién llegados

While the river flows with the blood and tears

Of the conquered and the conqueror

Growing up on the border

Can be cruel and sad

Confusing, exciting, oppressive

I was made fun of por no hablar el español ni el inglés bien

But my words flow with the smoothness of river stones

Spanish English caló-

Shades of skin presuming and assuming

All I know is that I am my tongue, languages woven into historical

tapestries

My mother language identifies my being

Growing up on the border I remember 

The soft glow of the thunderbird emerging from the

Mountain, the red clay, the sun baking nopal

The expressive red and oranges of the western sunsets

The beautiful sounds of laughter, gritos, carcajadas

The smells and aromas of burning mesquite, carne asada y cerveza

The desert after a summer rainfall-clean, cool, refreshing

The strong winds blowing sand in my eyes

The fresh, soft grass between my toes,

Lying underneath a blanket of stars

Growing up on the border is 

Like moving between worlds, crossing lines

Nothing is what it appears to be

In some ways blind to the world outside, 

In others, understanding all too well

To the north side of the bridge I am too “Mexican,” 

And to the south side, I am never enough 

Never belonging to a “Mexican” or “American” culture

Always the same yet always different 

Like a schizophrenic struggling between two images of self

Who am I, where do I fit?

Always explaining, defending and justifying my roots to both lands

I fit everywhere, I am flexible

Growing up on the border I remember

Hot bright sunny days, late nights, cool breeze, people everywhere

I can still hear the voices of the long past with every blowing wind

Going to visit my abuelos and playing in their yard with my primos

Los cariños y las caricias de nuestras madrecitas

The clean, crisp smell of Jabón Zote with the morning sun as abuelita

and I hang the savanas  

The whisper of bisabuela, like wind, caressing the tips of my hair

The warmth of the sun’s rays healing the wounds of the soul

The river water washing away the pain of history

The parched land reminding us of the struggles 

That construct the very core of our souls

Letras sin Fronteras is a queer Chican@ collective writing group based in El Paso, Tejas.

We believe in writing as a way to heal from the everyday oppressive forces that afflict the

queer Chican@ community.  Through Letras sin Fronteras we are creating and claiming our

spaces.  To contact us, email letras_sinfronteras@hotmail.com

¡Felicidades, Josie!
Written by our very own

boardmember, 

Dr. Josie Méndez-Negrete, 

Las Hijas de Juan, 

Daughters Betrayed

promises to be a nationwide

blockbuster. Dr. Méndez-Negrete’s

first book is being published by

Chusma Publications and will be out

soon. Plan to attend a reading of

Hijas at the Esperanza on October

12th. Ask your local bookstores to

stock it! Californians are already 

lining up to buy it!   

have helped me to become a
better artist and have helped
me to see the world in a better
perspective�

Connecting from all parts
of the city. 

As interns we bonded as a
group as well as a family� Eight
weeks spent together laughing
about things as well as letting
out anger� after a bad day
from work/classes� We learned
each other’s weaknesses as
well as strengths�

Thanks to this strong group and all the people who made
this possible� Together we can make a change� Together

we can make our voices heard� I was glad to be involved
these past eight weeks� I have spent time with the best

people that the world has to
offer� I have become a more
confident person� more
understanding of others� as
well as myself� Meeting new
people� artists and everlasting
friends� which is rare because
life ain’t always candy canes�
hugs and kisses…

I heart you all� 
the ���� Interns c/s�
Alonzo� La Ghetto Writer
Valerie� Claudia� La Artista
Spiral and Mika

PS � Special thanks to all our
facilitators and people that helped us along the way� You
know who you are�

continued from page 7

Congratulations to 
¡La Bárbara!

Bárbara Renaud Gonzáles, San

Antonio journalist and writer, is a

recipient of the Alfredo Cisneros Del

Moral Foundation Writing

Fellowship. Bárbara is currently

completing her first novel,

Golondrina, Why Did You LeaveMe?

–A Texas Story. An internationally

recognized journalist whose columns

appear locally in the San Antonio

Express-News on occasion, Bárbara is

a frequent contributor to La Voz. 

¡Te aventaste!

Dr. Arturo Madrid 
esteemed elder and professor at

Trinity University in San Antonio,  

was honored with the 

2002 Thomas Rivera 

Lifetime Achievement Award. 

The award recognizes those who 

have made significant 

contributions to the Latino

community. Dr. Madrid is the

founding president of the National

Chicano Council for Higher

Education. Lo felicitamos con gran

cariño y respeto. 

¡Felicidades!

September 26, 2002   
3:00 pm – 10:30 pm

St. Mary’s Learning & 
Leadership Development Center

3141 Culebra Road

Free Day Care     � Food    � Door Prizes 
Limited Seating – Pre-Register at (210) 436-7633 by September 20th

Co-Sponsored by the Esperanza Peace & Justice Center
This conference is part of the AIRC’s 3rd Annual Fall Festival, which also includes the Health Fair, and Traditional Powwow.

The American Indian Resource Center presents 
Indigenous Writer's Conference, 

Wordcraft Circle of Native Writers and Storytellers Gathering

“Indigenous Women as
Peacekeepers

in 500 Years of 
Systemic Violence”
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