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I was born and raised   

 in the 2, 3 

I ran those streets 

 since the age of 13 

I bleed the block 

 day and night 

I serve these fiends 

 with the white 

I’ma stay on my feet 

 ‘til I Die. 
 

I wanna change the Ghetto: 
People strugglin’ and goin’ through pain.  —John P. 

Ultimately, it is the goal of SOY to help equip them with the tools to do this–
for their lives, and the lives of their communities. 

* * * 
 For SOY, Poetry is not just about expressing oneself. It’s also about 
creating a common page from which to engage in deeper dialogues about 
the profundity of the human condition and the lessons earned from struggle. 
Some of the most thoughtful conversations we as SOY workshop facilitators 
had with the youth were the result of the poems we read and discussed 
together. The poems allowed us a springboard to talk not only about the 
apparent aspects of their lives, but also about their larger goals, beliefs, and 
even spirituality… 
 Jorge has advised viewers of prisoner art not to romanticize prisoners 
because of the tenderness they show in their artwork, but rather to see 
them as they’d see any other human beings: as complex and having 
contradictions. The poems in this chapbook are also real about the thrill and 
addictiveness of committing crimes: 

   I want to stop rimming 
  But I can’t stop grinning …  —Willie R. 

Because poor Black and Chicano youth are invalidated and stripped of 
agency and opportunities through structural racism, their petty crimes 
become their voice. raúlrsalinas notes the Fanonian aspect of youth 
“rebellion” and “defiance” against the social order that’s set against you: 
“So you fight back in any way you can.” 

I think the law of survival forces you to react and that is what we did, reacted 
rather than respond.  It resulted in a lot of jails and the life of imprisonment. 

    —raúlrsalinas, raúlrsalinas and the Jail Machine  

In their poetry, the youth express a desire to change certain decisions in 
their lives—yet they are “real” about the barriers they face when they hit 
the streets again. 
 Likewise, I don’t want to idealize our workshops. The prison setting, 


